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B THE RIGHT MIGHT, THE TOF OF THE TOWER ON THE YHTH FLOOR OF THE BEEREMAN HOTEL 15 ONE OF f:||||.;'|

those New York spots that can induce the head-spinning thrill of the opemng montage of Woody Allen's
\ Actresses

“Manhattan.” Last sprang, an such a might, Helen Mirren, the English actress best known for her portraval of

. H + - i .l-ll.\_ll. T
Detective Chiel Inspector Jane Tennison in the hit PBS senes " Prime Suspect,” was reluxing at a window table

after pertorming in Turngenev's “A Month in the Country.” Drinks had arrived, and after a quick toasi—

[read, With

*Cheers, sweetie™—she sar back and gari=cd ot LIjMII the city I.J'l'-'--l'u'ljl'r{ clowds reflecied the bi :H“!I"" it i s

| |'.||.'|'.~|!|l-]:-||
of sk FIpeTs, the lights of the 59th Sireet Bridge stretched out over the East River, and a gentle drizzle

cooled the am “You know, | suddenly have this feeling of being incredibly glamiorous,” she says, *“Most of the Results
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Helen Mirron's porirayal

of Detective Chiel lnspector

Jane Tennison on PBS" “Prme
Suspect” haz carned her ||'u'r:r__
Bestish Academy Awards. L.lﬂ
for her role as Queen Char |1-|H A
“The Madness of King l'.rm':m_-.'
Mirren won  the besi actress
award st Cannes. Below, Mirren,
far right, on tour with theater i

rector Perer rook. second from

right. in Alrica during the 70s

tme, 1 don't. But suddenlby, sitting here, being am actress whao's just done a
show on Broadway, and in this incredible place with this view, 1 suddenly
feel mtensely glamorous.”™

It seems an odd remark from someone who has been photographed by
Richaid Avedon for the New Yorker and had just put in the u*qtnu:rll-l'
gowned appearance at the Tony awards. But the apparent incongruity of her
sticlelen exx |4|1||.|'|||.||i|,|F|‘|l]|l"h the shifting carcer trajectory of an actress who,
i her own words, has been “an overmghn discovery abeout six times so far”

Her acting life has been a mass of contradictions. This is a woman who
left the Roval Shakespeare Company for a world wour with experimental
theater director Peter Brook just as she had begun to establish herself in the
earlv “7s, who wanted onlv o be a prest classicl actress vet smorkled im thie
nude in her first movie role, who has wice been honored by the Cannes
Film Festival, vet arguably isn't on the radar screen of manstream Holly-
wood, Film enthustasts are probably more Bimiliar with her work with imde-
pendent-minded, controversial directors such as Peter Greenaway (" The
Cook, the Thief, His Wife & Her Lover™) and Ken Bussell ("Savage Messi-
ah”™) than any of her Hollvweood mles,

Mirren acknowledges that she probably made choices thar steered her
awiy from stardom. But when vou ask her how her career s gomg, she'll el
vou “ hate than word, To me it's not vour career, it's vour work—it's how
vour work progresses,”

And five vears ago, thi |r|:r|__:q'm.im| I‘JI-IllIl._'IIr her to the mole of Jane
Tenmison in the PBS series “Prime Suspect,” arguably the most com-
e IImL_ role on television for an actress. At 49, when many actresses de-
spair of 1|ﬂrl1r||§ rosnel rodes, she bas Gnally won a |;mp||].|| Follow g, .||ul
Inulbh'l: appears m the first of three new installmenis of *Prime Suspec,

Eagler this'year) she was named best actress at the Cannes Film Fesuval
i||||:| recaived af Oscar nomination for the mle of Cueen Charlotte in

“The Midnest of King George.” And she was nominated lor a Tony this

VEN 45 a CHTLD. s

fear fof the mole of Natalya Petrovna in
which she made her Broadway debut,
Mirgen's features are oo strong and (oo mtelligent o be beaunful by Hol-
Ivwoid standards, vet she evokes a passionate response from both male and
fetiale fans, who lind her audaciously sexy. With the candlehghe playing off
her antigue amber-diop earrings and gray-green eves (she calls them the
color of “dirty washing-up water”™), Mirren is solter in person than in her
portrayal of Inspector Tennison. She wasn't antcipating a formal eveming
and had dressed with the casual air of someone who has an eve for color
and line rather than lor labels: a long gray linen dress ("from The Gap™), a

“A Month in the Country,”

jacket picked up at a secondhand clothing store and what she msisted are a

pair of "nerdy sandals.”

Her voice swoops through the vocal e tlly when she wants 1o
mike a pomnt. She can stretch out the word “no” over wo syllables as she de-
seendds the scale, But the ||111'|1-=H1-—1:-I hier OGNS, hier |r:"r'ur|:'|.ll11.\ Ties
presence—never disappears. "Helen is never unLullJ but she'll say what
she thinks,” says Santa Barbara historical novelist C l|1 Ware, a longtime
[riend. “She's Jane Tennison without the rough edge.”

Her peers—especially her fellow actors—speak of her in glowing terms,
“She has more chansma i her 1ill|¢' finger than most actors have in a life-
time of beguiling performances,” says actress Cherry Jones, who got o
know Mirren while they were both working on Broadway this spring. John
Benjamin Hickey, who appeared last season in [hr_ “i”.ll.l'-'-d'-' production of
lerrence MoNally's = Love! Valour! Compassion!”, has called Mirren an ac-
rress “without vanity.” Ron Rifkin, her co=star in “A Month in the Country,”

says that Mirren s “totally comfbor: thu in her own skin.” The descripuon
fans inevitably use is that Mirren is “so real.” [t is this quality, more than
anything, that is so apparent when the camera lingers on Tennison's face
Oine sees a woman who sleeps too little, drnks too much and eats too many
microwave dinners-for-one

Vet for all of her successes—three British Academy Awards (stmiliar 1o
Emmmys) for " Prime Suspect,” critical and popular acclam on the I‘.-J-’.r:ll:lh'.q.
stage and in films here and abroad—Mirren lives much of each year in Los
Angeles, the capital of a film industry that seems all but immuine to hes
charms. "It jusi hits me when 1 come back 1o Los Angeles,” she says one day
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soon after her return from New York. "1 just feel so out of it here. | feel so
strongly that what [ have doesn't count here,” she says. \

In England, what she has clearly does count, She has no trouble getting
work. In fact, when “Prime Suspect” was being cast, she was the only actress
ever considered for the mole.

“PRIME SUSPECT™ WAS CONCEIVED IN 19940 WHEN SALLY HEAD, THEN A
producer at Granada Television in Britain, was looking for new projects.
Writer Lynda La Plante came up with the idea of Jane Tennison after not-
ing that “reality-based” erime shows never showed a woman heading up a
homicide investigation,

During her research, she discovered that London police had only four
women at the rank of detective chiel inspector, a supervisory position. One
in particular, DCI Jackie Malton, served as her model for Tenmison. The ex-
perience of watching her with the 45 "lads™ under her command paid ol
The dramatic tension of the senes is propelled as much by Tenmson's con-
tinuing efforts to battle her way into the boys club of police work as it 1s by
her elforts to solve the crime, .

Head savs that when she began to think about casting, "my very first idea
was Helen—she had the voice, authority and presence.” Although the
choice seems inevitable now, Mirren says that "it was a leap for them o
make. [ was the Ellen Barkin of England, if you like, | was known for sexu-
ality and stufl like that, and having long blond hair.” During their first
meeting, La Plante told Mirren that the hair would have o go. Mirren
showed up on the first day of shooting with her hair chopped off. "She was-
n't quite the Helen Mirren we'd seen for vears,” says Head, “She was a sort
of shom Helen Mirren who wasn't frightened of exposing hersell.”

"My reaction was this is n God-given gift. 1 thought I absolutely had 1o do
this,” the actress says. “Prime Suspect” shows what it is to be a sman, dedi-
cated woman confronting a male culiure and bureaucracy: How evervithing
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from long-standing connections to deeply embedded language conspires 1o
exclude women. “Tennison was a long-overdue character,” says Mirren.
“There've been women like that out in the work force for the past 20 years,
il mot longer. But no one had bothered ro put that character on the screen.”

Tennison, one of the most memorable characters ever created [or welevi-
sion, is also part of the growth industry in female fictional detectives in nov-
els and on television. Women detectives are not a new phenomenon, but
most have been either genteel meddlers (Jane Marple or Jessica Fletcher)
or mavericks who work on their own (Sue Grafton's Kinsey Millhone or
Sara Paretsky’s VLI Warshawski). Ferminist literary scholar Carolyn G, Heil-
brun, who writes mysteries under the pen name Amanda Cross, says that
what sets “Prime Suspect” apart is that it shows the kind of antagomsm a
woman mns into in becoming a person of power”

Unlike “Cagney & Lacey,” perhaps its closest American counterpart,
"Prime Suspect” does not gloss over the price that daily battle costs. “We've
tried o test the character,” says Paul Marcus, who produced most episodes
of the series and directed the third installment of this year's "Piime Sus-
pect.” “We're making the cases impinge on her sense of hersell and her
sense of justice, We do it in a way that the serew is fightened vear by year,
story by story.”

Last season, for example, Tennison faced both personal and professional
crises, She finds herself pregnant (and unmarried) which only intensifies
her strong feelings about the child prostution ring she's invesagating. And
when she discovers that a semior police official is connected 1o the pe-
dophile ring, she’s warned not to nose around any further, Her solution:
She cuts a deal and insists on a promotion in exchange for limited silence
about the police official, who by that time has committed suicide. “As she
nrkes the decision to terminate the pregnancy and make a deal for the pro-
motion, she's looking in the mirror, saying, *Is this the sort of person I've
hecome? Do 1 like myself?” " says Marcus.

Tennison continually compromises her personal life. Her love allairs are m-
ariably troubled, and her relationship with her family is sirained bocuse of
her dedication w her job. But those compromises also make her more human,
“I like that she's a bitof a sellour,” says Mirren, "She's not a perfect person.”™

In preparing to play Tennison, Muren talked 1o numerous London police-
men and policewomen. She says she learned two particularly useful tactics:
“You never let them see vou cry, and you never fold your arms.” While the Firse
paint is obvious, the second isn’t, “That was a grear insyght 1o me. And it was

when I'd just been to a wardrobe hitting, and I'd been putting my costume on
and standing and trying 1o look butch and casual at the same time.” The rea-
son for avonding the folded-arms position 1s that its basically defensive, she
says. “You want to come on like you don't need protecting; you're so tough,”

Mirren is telling me all this in Wattles Garden Park, not far from the Hol-
bywood Hills home that she shares with director Tavlor Hackford. She had
driven up in her 1967 wrguoise Mustang convertible, looking as much in
place in Los Angeles as she did in New York toting shopping bags onto sub-
ways. As she talks about Tennison, Moren sometimes jumps up o demon-
strate a point. When she describes how intently the police size up a suspect,
she suddenly irms her gaze in my direction. She shifis her eyes up and
down, all the while delivering a commentary: *They've checked out your
shoes and how expensive they are. They've looked at your watch and your
glasses . . 7 Andd just as quickly, the pohicewoman is gone and Mirren s
back. “They're checking you like that while they're talking to you. They're
mcredibly observant; thewr brains are going all the time,”

For her, i1°s been one of her “six overmght discovenies.” Her role as'Ten-
nison has done what she had hoped it would do: " Taken me on to my next
generation of work [so that] I won't be left back in the sort of by-water of
heww 1 used o be”

When “Prime Suspect” begins this week, it will be seen on “Masterpiece
Theatre” rather than on “Mysterv!”, where it was that series’ most popular
program. Rebecca Eaton, executive producer for both programs, says “Mas-
terpiece Theatre™ 1s moving towarnd the made-for-TVemovie format instead
of the mult-part, contnuing series it [avored in the past. The audiences for
the two programs have similar demographics but share only about a 30%
overlap; the change could introduce new viewers 1o the series, which this
year 15 three independent episodes, Even il it doesn’t, “Prime Suspect”™ is in
the planning stages lor next year. But it will definitely be the last one.
“There's a point at which vou have 1o move on,” says Mirren. “And I'm so

THE PRINCESS one DAY.'

alraid of it becoming ordinary sort ol TV stull, It's always been extraondi-
nary from the moment 1t was conceived and first made, and it's mamtained
that qualiry. You know it can't go on like that forever.”

MIRREN GREW UP IN A WORKING-CLASS HOME IN SOUTHEND, WHICH SHE
describes as the “Coney Island of London.” Her father, the son of a czarist
army ofhicer, drove a taxi and changed the family name from Muonofl
when Helen was 10, A casting disaster in a primary school dramatization off
“Four and Twenty Blackbirds™ stoked her early ambitions.

“I remember this so clearly, [ think T should have known at that moment
I was an actress,” she says with a laugh. She desperately wanted 1o play the
role of the princess, but the teacher assigned parts randomly, and Helen
ended up in the corps dr blackbirds, *1 remember sitting in that pie, with a
big cardboard crust over our heads, all squashed together in our black leo-
tards and black Iighlﬁ, and sort of horrible vellow beaks on our faces. And
I remember thinking, 'I'll be the princess one of these days." "

Within a couple of years, she had graduated to the lead in “Hansel and
Gretel,” and by the tume she was 15, Shakespeare had grabbed her imag-
nation. “Movies just didn’t hold a candle to Shakespeare,” she says. “The
stories scemed 1o be so mundane and stpid and undramaric.”

In her late teens, she joined the National Youth Theater of Britain, a
non-professional group lor young adults who couldn’t alford to go o dra-
mi school. Her parents reacted with *horror”™ to her theatnical aspirations,
sovshe stuched for ateaching degree and worked in the theater in her spare
time, She made what must have been an exiraordinary impression at the
age of 18 when she played Cleopatra in Shakespeare's “Anthony and
Cleopaira,” because she was prompily invited 1o join the Royal Shakespeare
Company by a group of directors that included Trevor Nunn.

She spent more than 10 years wath the company, turming down a number
of movie roles because she didn't want 1o leave it. “Shakespeare was all |
wantedd to do. T was asked 1o do two or thiee [ilms. Which 1 never did, if it
et ncot pL‘lp‘inp‘ Fammlet” or not |Jh}'j:|;|; ‘Richard 111 I was very, very con-
centrated at that time with the idea of becoming a great classical actress.”

She did, however, make time lor her 1969 sereen debut in "Age of Con-
sent,” an Austrahan film that would set the pattern for many movies that
followed: She's memorable, the film isn't. As atiached as she was to the
Bard, when director Michael Powell came calling, it was hard to say no for

Continued on Fage 30




Helen Mirren

Cantineeed from Puge 13
too long. (The late director,
in fact, had w0 work out an
arrangement to borrow her
from the company.) OF her
film debut, Mirren's assess-
ment s sucenct: U1 was aw-
ful.” Even though the
parts—and  her  perfor-
mances—gol better, she |
perhaps her own toughesi
eritic. "1 can’t put my hand
on my heart,” she insists,
“and say that any ol [my
movie] oles were p:n'ti:ul;u'ly
satislying 1o me."

Her part n "Age of Con-
sent” regquired  Mirren o
snorkel in the nude along the

et Barmier Reel, Asked if

she is bothered about her
reputation for playving nude
scenes, she replies with ypi-
cal directness: "It wasn't a
reputation, it was more of o
reality.” Her h:l'uh'lll_‘:r 10 ap-
rear nude reached a memo-
rable peak in Ken Russell's
1972 "Savage Messiah,” the
story ol a French .+-.-|1||F:|Iur liw-
g in London at the begin-
ning of this century, inwhich
she descencds a staircase un-

abashedly mude. Sall, she
says, "It was never a big deal
in Europe,” noting that ac-
tresses such as Glenda Jack-
son and Vianessa Redprave
repularly ok off  ther
clothes in the movies and
then returned 0 “serious”
theatrical work.

Her movie carcer took ofl

with “The Long Good Fn-
cay,” (1981} in which she
F||.1'l. ed a gangster's 1.!,‘11'||:| penl
u|'.||}rmlq_ Bashs Heskons, ™1 biasd
to struggle making the mole
work, and [ lesgmed on tha
film that sometimes vou have
to hight very hard.” '4;|.r|llltl"
te make the role hd:tlctr does-
'l nmen Illulkll'lj'.. Il e
prominent. “She has no per-
sonal agenda o protect,” says
Nicholas Hywner, who direct-
ed her in
King George.” “She doesn't
seem 1o be out for protecing
hersell an all.”

If Mirren has wirned in a
series of fine [ilm  perdor-
mances, they have nol
brought her the kind of hagh-
profile movie career to match
her statore i the theater
TThe reason 15 thet she has of-
ten played big roles in simall-
ish tilms, hke her part m the

MTThe Madness of

1984 film “Cal.” basecd on
Bernard MacLaverty's novel,
She won a best actress award
at Cannes for the beautifully
understated performance as
a Bellast librarian who umwit-
tingly becomes involved with
the driver of the getaway car
the: night her policeman hus-
band was killed by the IRA
Shie was a radiam Morgan
le Fay in John Boorman's
sword-and-sorcery epic “Ex-
stlibun” (1981) and momen-
tanily took the spothght from
Mikhail Baryshnikov lor her
ortrayal of the head of a
Russian ballet company
“White Nights,” which was
directed by Hacklord. OfF thus
last performance, film critic
Pauline Kael wrote  that
“probably no other actress
can let you know as [ast and
economically as she can that
she’s plaving a distinguished
and important woman.”
Mirren demonstrated the
same kind of mastery when
she appearcd in “The Mos-
quite Coast,” playing Harni-
son Ford's wife. She not only
displaved a credible Ameni-
can accent but she alse con-
siders the movie ontical to
her development as a film ac-

tress because she learned so
mmech about freedom in front
of the camera.

In Peter Greenaway’s con-
woversial “The Cook, the
Thief, His Wife & Her
Lover,” she plaved another
gangster’s moll, in her most
graphically gruesome film.
Surprisingly, she says of her
mole, 1 had more fun doing
thar than any other film 've
done,” Asked how her por-
rayal of a brutally treated
wonan sguares with her lem-
inist  politics, she  insisis
there's no conllict, “IF I'd
been doing a realistic psycho-
logical drama about a pro-
foundly abused woman, that
worild have been a dilleremt
lilm,” she says. = "Cook’ was a
surre] Fantasy, 1 just wanted
to make sure my hat was on
straight, as that was about all
1 was wearng for most of the
filim,” she says with a laugh.

She did like her pan in the
1991 "Where Angels Fear o
Tread.” In that, she was a
proper, urm-of-the-century

'.|11}|i\i1'|mrl::u: who impul-
sively weds a vounger Ttalian
man, As fine as the perfor-
mance was, her fans can only
regret that her character dicd

less than an hour o the
film. *Before 1 died, it was a
satisfying mole. 1 liked thae
character,” she says.

Berween her movie moles
and a series of well-publi-
cized love affairs (including 2
four-vear live-in 11_-Ial'|-;-m.h1']:n
with Liam Meeson, whom
she met on the set of “Excal-
ibur’™y, Mirren has often been
portrayed in the media as a
sort of Englhsh Carmen.
She's also requently styled as
some variant of “the thinking
man’s sex symbol”; Elle mag-
azine referred to her allare as
“The Inoreditde Sesimess of
Helen Mirren,”™

“I'm glad it doesn't say,
“Ihe Incredible Unsexiness
of Helen Miren,” ™ she S3IYS.
“It's such a hard thing for me
to talk about. I T say, 'Oh,

God, 1 don't think 'm sexy,”
1"l sl s r-.-|mlhm Iy miel-
est. Ancd il 1 say, "Ye wah, man,
I"'m really sexy, "I can't win. 5o
I proefer not to say anything at
all, “1The truath s, an awful Tot
of people who meet me in
the supermarket see me
walking along, looking like
an old bag rwith generic tilet
tissue in oy trolley, and IJ.IL'T
think, 'She doesn't look SUNY




at all—she must have a very
e r|1||:-||1 iy agent.

What all of the [ocus on
e semonal anra has obsoored
i= that Mirven s known o
the  intense  concentration
she mves her She
clairs that she's lazv, but @e-
cording to Hymner, she "has
such extreme  intelligence
,|1||| sinchi Fannifasnie insrain 15"
thiar swwhiat Marren refers 1o as
lsprimess s actoally an abihin
[ e '|.|l,||4L|l. anil wath
et emoboial direciness m
all |‘||II'I

L |||.""|.

Whetlie FI-I,|'\.i|I.'_Ih [!Er|'||,'||;|
of i Jams Joplin-esque rock
singer in David Hare's plin
Tecth ‘o0 Smiles™  (neve
mch of a drinker, she sel
ot el ol clrvnk o a i k.
bench), the process s hunda-
meriizally the smme,

“Sou do it a liode b like a
ilerective,” she savs, A char-
SCLET 15 |-|.I-l|.|||". d IMVALETY
You have to crack the codde. |
shvavs 1y and el as well
my own separate story [ want
to tell, I mean a secret story,
int the sense of a secrét mes-
sige you're iving to give the
atiience through the char-
acter or through the story
It's the thing that aften holds
me o the character and
holds my need to play the
charncter, Because vou have
tor have i need to play ar, oth-
erwise  vou qust  feel hke
VO T |,1FI1|||!_".|I|I|::||1! #

MIBREEN 5 LOWME=AWALTTEIL
Biogativziy elobain wiis si TR |H
evenl of It vear's theiirical
season. " Prme Suspea” had

hoosted her name recogni-

ton phenomenally i the

States bt sl
clhiance oo work with Ameri-
can actors, When she arrived
in Mew York esndier this vear,
Mirven helped start a Thurs-
day might actors  mable an
Cale Un Deoax Tioas, a 4<dth
Street restavrznt i the the-
A
loved American acting,” she
SIS, Dere's @ cousere and

ater  dsimet dwavs

s imirmeecley abonn i,
Acquauntances  suggested
;._":'Irili'.; h'-'_'_q'llnl'l e i week
ilter the thoaters let oait, i
Mirren dropped off hand-
writien theators
Iy COHTE,
What started ou as a simall
ETONP e
LO0 b the tme Alirren lelt
Mew York several weeks late
"i:'l_'-:||'|1|._ talk abowut com
mnaey, bt vou dom’t really

moles  al

ACEDTs 1

L meore than

.
yoarnted the

lave any sense of it,
Jon Rasbsin Bauitz, the autho
of such plavs as "The Sub-
stance of Fire™ amd “Three
Hotels,” “Helen ook the All-
About-Eve-shness . oot of
Cwotham for a bit.” A numbe
ol actors believe that the
wieekly gathenng
|||.'|||-:'|J |;||-||;u;- oime ol the
pre-lony tension that can set
i Before the awards ceremo-

SV S

..l!:ﬂ'l

. They all ¢ njoved having
her among  them. Cherny
Jones, who won the Tony fo
best leadinge aciress ina Fr|.r.
for her mile in. “The
Heress,™ ke ps a photo of
Mirren in he |||-|"~~~|||.-._r|
TUMKIT

i conmrreined s Mimen
1% moy 10 8% i mastery i she
strugeded (o attiun, A turm-
ng ||m|:|:—n|.:.'.h:- e Trn-
INE P, she says—awis her
ilecrsion m the earky 19705 w
1'\-IJE |:u:'| career on -|!|| -|r|-:|:
o Perer Brook’s expen-
imetital Hternational Centre
Fesearch
tour Adrca and the Unied
States, " Evervbody thoughe |
slyonedcln't oo—my agent, my
fellow actors, my parents, No
one thought it was a good
icleq

ol | heatre .|||-:|.

excepl me, she savs
O the surface of things, it
wits incredibly  self-destmac-
[ve CIreer-wise,'
gy " Bur T just had a feel-
mg thar |
where | wanted © go n
terms of acting.”

Whar did she. hope o
fiils

| gl wor

wasn't gl

Fi -:'||1.-|:||. ! Winle d fis
b freer as am actress. 1t had
mosily to do with freedom
.,L:II:-1 II‘I:-C':"-. I ||||'||L. .I-'||' ..I:-
ways admured American ac-
teas for that reasons | thimk
the perfect [acting methiod]
is an amalgam of the o,
reedom and 1!:|~||:Jjain||,' |
wits good at the discipline
b, bar I wasn't very good
the eedom . So I was
scairching for freedom. And |
think 1 was also searching o)
a freedom within my life. ve
alveivs been sort of 5 good
ol wiho wants o be a bad
girl but 15 really basically a
o] .

Brook’s troupe toured the
world for about a vear, per-
forming  peeces  withoat
words—using  sic,
ture, chants to express them-
e lves

ges-

I this day, Mirren
say's Lhat she waso't ready o
|!-Ilnl.r-.'\-I!'.E|.i:|II|.;; “1went bia-
sically lor an ero=driven rea-
s, are] thiat was exactly the
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opposite of what Peter Brook
was about.” Yet, she insists
that going “was one of the
best moves of my hife.” It was
a beginning of finding the
freedom that she sought.

By pursuing freedom, did
she miss out on the chance 1o
attain traditional stardom?
“Sometimes | regrer  the
whole thing,” she laughs.
“But mostly 1 don't regret any
of it. That's not to say that |
didn't make mistakes. [ did
make big mistakes, but there
isn't enough time in hife to re-
gret mistakes.”

Especially if one is run-
ning off to the next project.
She has recently started film-
ing in Ireland for “Some
Mother's Son,” a movie
based on the story of the
Irish political activist Bobby
Sands. A Showtime made-
for-1V drama, in which Bean
Bridges co-stars and Kevin
Bacon makes his directorial
debut, will air next year.

sometimes, though, the
stresses ol the entertain-
ment business can be too
much, particularly  when
she's back in Los Angeles. In

Vattles Garden Park, she
admits to feeling “a bit

down in the dumps.”

“You know, it's difficult liv-
ing here, the world of people
reinventing themselves and
image-making. I've always
IJ-EEI'I 'q"E‘I'"'.' LITREE Ill]ﬁ]"'.irlh].{.'
with it,” she says.

When she is frustrated,
Mirren sometimes thinks ol
the Italian actress Anna Mag-
nani, “my true great inspira-
tion.” ."nI;lgn'.uli {who died in
1973} is best known for her
performances  in Roberto
Rossellini's “"Open City™ (re-
leased in the States in 1945)
and "The Rose ‘Tatoo”
{1955) with Burt Lancaster,
for which she won an Oscar,

[t is her naturalness that
draws Mirren. “There’s a
sense  with Magnani  that |
she'd literally just thought of
the thing she was doing. Talk
about bemng in the moment,”
Mirren says. “There's no one
like that, no one has been, no
one belore or no one since.”

“I was just looking at a
photo of her yesterday,”
Mirren continues, looking
off toward Wattles mansion,
"And it just reminded me
that it's fine, just being who
vou are. You just stick with
what you are. % ==




	Bruce_1
	Bruce_2
	Bruce_3
	Bruce_4
	Bruce_5
	Bruce_6

